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Tom is mainly central, but moves freely right and left
during his big speeches, returning to the ramp in the centre
Action here must underline an opposition between the Fool
and Tom We must see the Fool's repeated fear whenever
Tom comes near him, and also his painful loneliness at
Lear's deseition Lear's interest in Tom is necessanly
crucial At the end they go out with Lear and Tom to-
gether, Tom muttering his 'child Roland5 verse,, this exit
making a close replica of the former, only on the other side
of the stage The Fool follows, a pathetic lonely figure The
similar yet contrasted conclusions to these two scenes under-
line the relation of Tom to the Fool with leference to Lear
Another point not always observed Gloucester's Tarm-
house' is not the same as Kent's (and Tom's) 'hovel'
Kent's 'This way, my lord', is addressed to a confusion of
the two in Lear's distraught mind, and the general exit at
this point must contrast with Tom's central entrance
On the strength of reports from people who saw the play,
I feel sure that this sort of piesentation of the middle action
proves the conventional attitude to the acting of King Lear
basically unsound If Lear's apostrophe to the elements is
acted in dim lights, or in front of a picture of the English
countryside, and interrupted all along by thunder, of
course even the greatest actor is helpless, done after the
fashion I have suggested the problems are, at least, not
much harder than those in Othello It must be remembered,
however, that the technique of grouping, gesture, and voice
should harmonize with the setting Before the middle action
Lear is an old man, during it - though with recurrent re-
minders of age and pathos - almost a cosmic force Here
you can employ a moie extravagant use of gesture and need
woiry less about age in the voice Such contrasts in the pat-
terning and development of the poet's plan should always
be reflected, as far as possible, in the technique of presenta-
tion
The ramp lent itself to a slow winding purgatorial chmb-
ng effect when Edgar leads Gloucester off, and to the Lear